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2011                                    POETRY INTERPRETATION                                     2012
INSTRUCTIONS FOR THE CONTESTANT  

!"#$TRIES.     As many as THREE students from  
grade levels 4, 5, 6, or combined grades 7 and 8 OR 
ages 9, 10, 11, 12 and 13 respectively by Sept. 1 of 
the current school year, if in an ungraded school, may 
be entered in the POETRY INTERPRETATION 
District Contest from each school.  Designated adults 
representing each school will select contestants to 
represent the campus at the District Meet based on 
their abilities and interest in public speaking and 
poetry reading, as well as other  factors, which  are  
decided  upon by each school.  

!"%&'%$()$*"+," -+%+#."  4 students must 
compete in each contest to allow the top two students 
from each group to advance to State (See page 8 for 
complete rules.)

!"$%+/0#",1"+2#"(,$+#-+."  C o a c h e s 
may use these guidelines in preparing for either the 
Poetry or Prose Interpretation Contest.  Students 
in the Prose or Poetry Interpretation Contest select 
a published poem/prose piece or group of poems/
prose works, prepare an introduction to this literary 
work(s), and present the work(s) with an introduction 
in a six-minute time limit at the contest.   There is 
no minimum time limit.  Better presentations are at 
least three minutes in length, however.   Contestants 
who exceed the allotted six minutes shall be 
!"#$%&'"()!*+
Works published on Facebook, Twitter, MySpace, 
or other websites, are not acceptable for use without 
the written permission of the author.  Each year 
the selection category alternates:  2010-2011-Prose; 
2011-2012-Poetry; 2012-2013-Prose.

!"(2,,-)$*"%"-#3#(+),$." Students may 
select a POEM, several  excerpts from a poetic piece, 
a group of poems, or excerpts from more than one 
poem for their presentations.  Students should ask 
these questions:

1) &,")"3)4#"+2#"-#3#(+),$5  A student must 
enjoy a selection if he or she will spend time thinking about 
it, analyzing it, and rehearsing it.
2) )-"+2#"-#3#(+),$"%660,60)%+#"1,0"7#5  
Literary selections written by and for adults offer problems 
for elementary and middle school students because the 
levels of experience, understanding, and vocabulary are 
so very different from their own. Select literary works that 
present  a young person’s point of view, situations that you 
can identify with, and themes that you understand.
3) &,#-"+2#" -#3#(+),$"8,04"1,0"+2)-"
+96#",1"3)+#0%09" )$+#060#+%+),$5 This 
judgment must not be made too hastily. Almost all 
selections become richer and fuller as students work with 
them; a few selections, despite rehearsal and exploration, 
#",-'.+!/+0/1+2)0)(1+34/,+&0+/4&'+-4)#)01&1"/0*

!"&,(/7#$+%+),$." A requirement of 
the contest, documentation simply means that the 
contestant brings to the contest printed information 
that proves that the work is POETRY for this 
year, and NOT a poem.  A photocopied passage 
from an encyclopedia, anthology of poems/prose 
works, or other printed resource(s) provide the best 
documentation.  Some works may not have printed 
#/%45)#+16&1+"0!"5&1)+#-)5"(5&''.+16&1+16).+&4)+-/),#+
or prose, and sometimes rhyming works in children’s 
'"1)4&1%4)+&4)+&51%&''.+5'&##"()!+&#+-4/#)*+76)4)3/4)8+&+
library can usually provide the information about the 
work through reference resources or anthologies.  A 
jacket cover usually does not provide the necessary 
information; however, the cover along with the table 
of contents that lists the title of the work in reference 
to its type is acceptable documentation.  Contestants 
may also bring the actual literary source from which 
they acquired the literary piece to competition, 
if necessary, 9:7+-/)1"5+$%&'"()4+;/4!#+,%#1+2)+
found as descriptors in that resource for it to be 
accepted as appropriate documentation.  Please be 
aware that failure to present the documentation will 
4)#%'1+"0+!"#$%&'"(5&1"/08+)<)0+"3+"1+#)),#+/2<"/%#+
that the work is a poem or a prose work.  Consider 
documentation an opportunity to find out more 
about the work you are presenting.  (See “Prose or 
=/)14.>+?/5%,)01"0@+A/%4+B)')51"/0C+1/+(0!+&+'"#1+
/3+&--4/-4"&1)+"!)01"()4+;/4!#+D+-&@)+EF*G
!"+2#")$+0,&/(+),$." Students who select 
a literary piece that works for them also have an 
easier time developing a short introduction.  The 
introduction should prepare the audience to hear the 
literary work and is best given from memory.  It may 
be dramatic; it may or may not say something about 
the writer; it may describe the setting of the work; 
and/or it may introduce other aspects of the literature. 
It is important to remember to keep the introduction 
fairly short because the presentsation, including the 
introduction, must not exceed six minutes.
!"%660,60)%+#"*#-+/0#-.""Responsive use 
of the body (i.e., spontaneous changes in posture, 
gesture, and “limited” place-to-place movement) 
are permissible.  However, this active use of the 
body should:

(A) be appropriate to the demands of 
  the selection;
(B) be a natural outgrowth from the literature to 
  be performed;
(C)  not call attention to itself; and
(D)  be limited in scope.
76)+H%!@)I#+/-"0"/0+"0+16"#+,&11)4+"#+(0&'*++

Although the presentation may be presented from 
memory, contestants are required to hold a transcript.   
The transcript may be placed in a small, dark colored 
folder or notebook that does not detract from the 
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presentation.  Holding a transcript can prevent the 
overuse of gestures and prevent the contestant from 
performing a dramatic monologue.  Remember that 
</"5)+ "0J)51"/0+ &0!+ "01)4-4)1&1"/0+/3+ 16)+!"33)4)01+
characters and the scene are the most important 
components of a great poetry or prose  interpretation.  
The voice, not the body, should  convey the meaning 
and feeling in the literary work.  Walking around the 
4//,8+"0#1)&!+/3+5/0(0"0@+/0)#)'3+1/+&+#,&'')4+&4)&+
of appropriate outgrowth movement, shall be cause 
for a judge to make note of such over-gesturing and 
thus rank the contestant lower than he/ she might 
have been ranked otherwise.
!"%660,60)%+#"%++)0#.""  Although contestants 
are not expected to wear a suit and tie or dresses, 
appearance can be a factor in the judges’ overall 
impression of the presentation.  Contestants should 
not wear logo clothing (other than the PSIA State 
Meet t-shirt), especially if the logo is of the school 
or symbols of the school attended.  Clothing that 
appears to be a costume representing your literary 
piece is not appropriate.  If a contestant wears 
one of these unacceptable pieces of clothing, the 
contest director may have the student turn his/her 
shirt wrong-side out, or otherwise change clothes.  
K'16/%@6+!4)##+"#+0/1+&+,&11)4+3/4+!"#$%&'"(5&1"/08+"1+
is, however, a rationale for deductions in ranking by 
the judge.  Have your parents and coaches interpret 
what clean, presentable clothing may be for your 
presentation, if you are unsure.
!"82%+"2%66#$-" )$"+2#"(,$+#-+." "   1) 
The contest director will announce the time and 
place that contestants and one adult should report 
for evaluation pick-up and/or awards presentation. 
(Alternates taking the place of absent registered 
contestants should be sure to let the contest director 
know as they enter the room to save time in roll call.) 
If judges are from the schools that have contestants 
entered in the contest, they should wait outside the 
room while roll is being called.  2) The Contest 
Director will CHECK  DOCUMENTATION at roll 
call, and keep any questionable documentation to 
secure approval. No opportunity will be provided 
to run and get it after roll call, but all contestants 
will be allowed to present their Prose reading.  
&:;<=>?:@A>B:CD;"E:??"FG"DCBGH"BC"I=HJG;"CD?K." 3) 
The contest director/timekeeper will call speaker 
number 1.  (Speaker number/order should be the 
order listed on the roster.)  Timing begins with the 
5/01)#1&01I#+(4#1+;/4!#+/3+16)+-4)#)01&1"/0*++9)5&%#)+
the PSIA events are meant to be educational, the 
contestants may remain in the contest room after 
their presentations (unless other arrangemnets have 
been made by the meet director), and audiences are 
LG<=:LGH"BC"BMG"A>N>A:BK"CO"BMG"LCCP, but no one 

may enter the room once the contest has started.  The 
contestant will speak before a single judge or a panel 
of three judges.  All speech events are judged by an 
odd number of judges, who independently decide 
on the ranking of contestants.  4) When only 30 
seconds are left in the allotted time for a speaker, the 
contest director, who also serves as the timekeeper, 
should hold up a “30 seconds left” card in order to 
assist the contestant in stopping the speech prior to 
the end of the time limit9
!" #$+#0)$*" 60,-#" CL" 6,#+09"%$&"%"
(,$+#-+")$"(,$13)(+",$"+2#"0#Q/)0#&"
-(2#&/3#." "  Students in POETRY may also 
enter these events in the Preliminary round: Number 
Sense, On-Site Drawing, Calculator, AND/OR Ready 
Writing. For POETRY Finals, contestants may also 
enter Impromptu Speaking, Maps, Graphs, and 
Charts, Music Memory, or Modern Oratory. Grades 
4/5 may also compete in Ready Writing in the prelim 
4/%0!+&0!+"0+)"16)4+B5")05)+/4+L"#1)0"0@+"0+16)+(0&'+
round.   Arrangements for the contestant to speak 
)&4'.+/4+ '&1)+ "0+2/16+-4)'",+&0!+(0&'+ 4/%0!#+,%#1+
be submitted to the District meet director in writing 
at least 30 days prior to the meet, and to the State 
director at least 14 days prior to the State Meet.  
Contestants will NOT be given additional time if 
contests in any contest.
!"&)-Q/%3)1)(%+),$-.""   A contestant WILL be 
!"#$%&'"()!+3/4+16)#)+"034&51"/0#+/3+16)+4%')#*++76)#)+
are as follows:
1)  failing to provide an introduction; 
2)  speaking over the  six-minute time alotted;
3)  failure to remove profanity from presentation; 
4) failure to provide documentation of the type 
of  literary work being presented.  Documentation 
#6/%'!+2)+56)5M)!+&1+2/16+16)+-4)'",+&0!+(0&'+4/%0!*++
N16)4+-4)#)01&1"/0+J&;#+#6/%'!+2)+0/1)!+2.+16)+H%!@)+
(not the contest director) on the evaluation sheet.  
Clearance at District level on these requirements 
does not ensure clearance at the State level of 
competition.
!"%&'%$()$*"+,"+2#"1)$%3"0,/$&.""   If 
there are more than 9 students in the competition, 
two sections of the contest (preliminary round) will 
be held.  The top 3 ranked students will advance to 
16)+(0&'+4/%0!+34/,+)&56+/3+1;/+O-4)'",C+#)51"/0#8+
and the top 2 will advance if there are three prelim 
sections. Contestants may read the same literary 
piece as they read in the preliminary round or a 
!"33)4)01++#)')51"/0+"0+16)+(0&'+4/%0!8+&0!+16).+,&.+
read the same piece at State.  
!"6,-+)$*"+2#"60#3)7)$%09"0,/$&.
After judges have made their decisions in the 
preliminary rounds, contestants pick up their 
evaluations at the time and place designated on the 
schedule.  The evaluation forms to be used in this 
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2011                                      POETRY  INTERPRETATION                                   2012
%&&)+),$%3")$1,07%+),$"1,0"(,%(2#-"R"(,$+#-+"&)0#(+,0-

!"60#6%0%+),$"1,0"(,$+#-+.""   Read and 
follow all instructions provided in the “Information 
Pertaining to All Contests” section of the PSIA 
Academic Handbook.  Observe and practice with 
students all rules and procedures delineated in the 
“Instructions to the Contestant” and in the “Checklist 
for Subjective Contest Directors” and the“Checklist 
for Judges.”  Preparation for the Prose or Poetry 
Interpretation Contest should include instruction 
in the curriculum objectives of public speaking.  
Practice performing before an audience is essential.  
Invitational meets with other schools provide 
the most effective practice, as well as boosting 
enthusiasm for the contestant.  You may wish to 
prepare your students for the excitement of winning 
as well as the disappointment of losing. All speech 
activities rely on the subjective opinion of a judge.  
The philosophies and techniques of oral reading 
differ widely, and your students need to be aware that 
their work may be evaluated by people with a variety 
/3+&--4/&56)#+1/+16)+()'!*++P3+./%+),-6&#"Q)+16)+H/.+
of sharing literature rather than the necessity of a 
(4#1+-'&5)+4&0M"0@8+&''+./%4+#1%!)01#+;"''+2)+;"00)4#8+
especially if they carry their love of literature into 
adulthood. 

!"6#0-,$$#3"$##&#&"1,0"(,$+#-+."
1.  Contest Director/Timekeeper.   May be a 
knowledgeable coach of contestants in the contest.
2 . Judge(s).+ +N0)+$%&'"()!8+ ",-&41"&'+ H%!@)+,&.+
H%!@)+-4)'","0&4.+&0!+(0&'+4/%0!#*++764))+$%&'"()!+
judges are preferred.  An odd number of judges is 
required.

!"-#(+),$)$*.""By random placement, make sure 
that students from the same school are in different 
#)51"/0#8+ "3+ -/##"2')8+ &0!+,&M)+ #%4)+ 16&1+ 16)+(4#1+
persons listed on the entry forms are not all in the 
same section.

!"S/&*)$*"0#Q/)0#7#$+-"T%&&)+),$%3"
INFORMATION applicable to all speech 
contests).     (See Contestant information) Judges 
for all PSIA speech contest should:
    1)  Hold a Language Arts, English, or Speech 
Communication education certification, OR be 
working on a degree in a speech /language arts 
()'!*
        2)  Have prior judging experience of at least three 
speech contests.  Contests may be invitational or 
intramural, but preferably, judging experience should 
be at the district or state level of PSIA competition.
These are the two “musts” in judging at this point 

of our program development.  We are asking that 
-)4#/0#+,))1"0@+16)#)+$%&'"(5&1"/0#+')1+./%4+5&,-%#+
coordinator and your district director know of your 
)R-)41"#)+"0+/4!)4+16&1+./%+,&.+(''+&+,%56D0))!)!+
position at your District Meet. 
 
We ask also that you let us know at the PSIA state 
/3(5)+16&1+./%+,))1+16)#)+54"1)4"&+&0!+</'%01))4+1/+(''+
one of the 198 much-needed speech positions at the 
1;/+#1&1)+,))1#*++P1+"#+/%4+@/&'+1/+(''+16)#)+-/#"1"/0#+
(3 judges per section) prior to the end of the district 
meet each year. 

,$U3)$#"6,--)V)3)+)#-"1,0"1)$&)$*"
6,#+09",0"60,-#"8,04-"
(Search with these titles)
Many sites are availble.  Here are just a few that 
show promise:

bookgarden.com/books
The On-Line Books Page
    Directory of books that can be freely read on the 
Internet.
The Bookwire Index: Book Awards
    Provides descriptions of major book awards.
On-Line Literary Resources
    Collection of links to sites on the Internet dealing 
    especially with English and American literature.
Bookwire
+++++P05'%!)#+/4"@"0&'+(51"/08+4)<");#8+&%16/4+"01)4<");#8+
     thousands of annotated links to book-related sites, etc.
Library of Congress Home Page
A Celebration of Women Writers
     This site provides a more in-depth biographical 
     information about women writers and their books. 
Authors Pen
     On this homepage, there is an alphabetical list of 
authors.
Children’s Book Awards
 Includes books for children and young adults
Amazon.com
BarnesandNoble.com
Borders
The New York Public Library Online
Books.com
www.poetry.com
Abracadabra Books
alt.bookstore
A1books
The Association of American University Presses
    Online Catalog





!"#$%&"'&()*'+'(%,"+$%"-%$,(.""If documenting Prose, the information should contain one or 
!"#$%"&%'($)$%*#")$%+,$-'+.$#)%#$&$#$-/+-0%'($%1"#23)%'+'4$5%"#%"'($#%*"))+64$%1"#,)%'(7'%)+0-+&8%'(7'%'($%
1"#2%+)%1#+''$-%+-%*7#70#7*(%&"#!9
)'"#8%% %%%%%%%-":$4%%%%%%%%%)("#'%)'"#8% %%%*7))70$%% %./'+"-%%%%%%%%&764$%%%%%%%&7+#8'74$%%%%%%%'74$%%%%%%%&"424"#$%
744$0"#8%%%%%%7-$/,"'$%%%$))78%%%%%%%%%%$,+'"#+74%%%%7;'"6+"0#7*(8%%%%6+"0#7*(8%%*7#764$%<+&%-"'%1#+''$-%+-%:$#)$%&"#!=.  
*47/$)%1($#$%*7#70#7*(%4+'$#7';#$%!78%6$%&";-,5%:$#+&8+-0%'(7'%'($%)$4$/'+"-%+)%*#")$>

!"#$%&"'&()*'+'(%,"+$%"-$(*%/.""?&%,"/;!$-'+-0%@"$'#85%4""2%&"#%'($)$%+,$-'+.$#)9%%
:$#)$%%%%%%%%%%%*"$!%%%%%%%%%*"$'+/%%%%%%%%(8!-%%%%%%%%%%647-2%:$#)$%%%%/";*4$')%%%%%%%*$-'7!$'$#%%%%%%%!$'$#%%%%%%%$*+/%%48#+/%%%%%%%%%%%%%%
(7+2;%%%%%%%%67447,%%%%%%%%%)"--$'%%%%%%%&#$$%:$#)$%%%%%%%)'7-A7%%%%%%%%4+!$#+/2%%%%%%%%",$%%%%%%%%#(8!+-0         etc.

B+64+"0#7*(+/% +-&"#!7'+"-%"-%)*$/+./%1"#2)5% +-/4;,+-0%/47))+./7'+"-%7//"#,+-0% '"% '($%C$1$8%C$/+!74%
D8)'$!5%+)%7:7+4764$%7'%'($%E+6#7#8%"&%F"-0#$))%G-4+-$%F7'74"0;$%7'%%0112.3345156789674987:3"     
H"44"1%'($%)+!*4$%,+#$/'+"-)%&";-,%"-%'(+)%1$6)+'$%'"%4"/7'$%+-&"#!7'+"-%76";'%7%1"#25%'"%.-,%1"#2)%"-%
);6I$/'%7#$7)5%"#%'"%,"%7%0$-$#74%)$7#/(%&"#%7%'+'4$%"#%7-%7;'("#>
B$%);#$%'"%0$'%7%*#+-'";'%"&%8";#%.-,+-0)>%%J7-,%1#+''$-%"#%'8*$,%+-&"#!7'+"-%/7-%-"'%)$#:$%7)%*#""&%"&%'($%
1"#23)%0$-#$>%%K4)"5%'($%-;!6$#)%+-%'(+)%)8)'$!%,"%-"'%'$44%7%-":+/$%,+#$/'"#%'(7'%7%1"#2%+)%*#")$%"#%*"$'#8>%%
@#":+,$%)'7'$!$-')%"#%4+)'+-0)%'(7'%7#$%*("'"/"*+$,>

L";%!78%"//7)+"-7448%.-,%7%6""2%"#%7-'("4"08%'(7'%'($%"-4+-$%/7#,%/7'74"0%476$4)%7)%M!+)/$447-$";)%1#+'-
+-0)>N%O($)$%6""2)%7#$%"&'$-%/"44$/'$,%1"#2)%"&%+-,+:+,;74%7;'("#)%'(7'%7#$%-"'%4+!+'$,%'"%"#%/(+$P8%+,$-'+.$,%
1+'(%"-$%)*$/+./%&"#!>%L";%!78%74)"%$-/";-'$#%7%6""25%*;64+)($,%68%7%)!744%*#$))5%1(+/(%(7)%-"'%6$$-%
7))+0-$,%7%)*$/+./%0$-#$%/7'$0"#8>%%?-%);/(%/7)$)5%+'%+)%-$/$))7#8%'"%7)2%'($%&"44"1+-0%Q;$)'+"-)%'"%+,$-'+&8%
'($%!7'$#+743)%/47))+./7'+"->%

   """!"&7;<"10;"2=;4;"47>15=>"<158;"?=@;41=7><A"%O($%*#$)$-/$%"&%)'70$%,+#$/'+"-)%/7-%($4*%8";%$)'764+)(%7%
*+$/$%7)%7%1"#2%"&%,#7!7>%%CRKSK%TUFTR@OD%SKL%%)$*"%BT%VDTC%?W%@D?K%@RGDT%GR%@GTORL%
?WOTR@RTOKO?GW%FGWOTDO>%%%%&@5B51=4"B7>7678C;<D"7@"5>E"F7@G"1051"=<"465<<=H;?"5<"5"&=5678C;"
7@"I7>7678C;D"5@;">71"544;215J6;"=>"10=<"47>1;<19

"""""""!"K@;"10;@;"5>E"2CJ6=<0;?"5@1=46;<D"@;:=;F<D"7@"=>1;@:=;F<"F0=40"465@=LE"10;"8;>@;"7L"10=<"25@1=4C65@"
F7@GA"%W$1)*7*$#)%7-,%!707A+-$)%"&'$-%#$:+$1%"#%7-748A$%1"#2)%"&%4+'$#7';#$>%%%K#'+/4$)%&";-,%+-%'($)$%
*$#+",+/74)%/7-%0+:$%8";%+-)+0('%+-'"%7%*7#'+/;47#%4+'$#7#8%1"#23)%/"-'$-'%7-,%&"#!>

""""""!"&7"'"05:;"10;"47@@;41"7@=8=>56"<7C@4;A"%%S7-8%1"#2)%"&%4+'$#7';#$%7#$%*;64+)($,%+-%!"#$%'(7-%"-$%
&"#!>%H"#%$X7!*4$5%Y"(-%?#:+-03)%The Cider House Rules%+)%7:7+4764$%7)%7%-":$45%7%*4785%7-,%7%)/#$$-*478>%%
K%/;''+-0%&#"!%'($%-":$4%1";4,%6$%7-%7//$*'764$%*#")$%)$4$/'+"->%O($%"'($#%'1"%4+'$#7#8%:$#)+"-)%"&%'($%
)'"#8%/";4,%-"'%6$%;)$,%+-%@D?K%/"!*$'+'+"->

""""""!"M72E@=801"'>L@=>8;B;>1."%%@#")$%7-,%*"$'#8%$X/$#*')%7-,%&;44%1"#2)%7#$%7//$*'764$%&#"!%'($%+-'$#-$'5%
7)%4"-0%7)%'($%1$6)+'$%7-,Z"#%7;'("#%,"%-"'%+-,+/7'$%7%/"*8#+0('%7-,%*#"(+6+'+"-%'"%*#+-'%"#%;)$>%%O($%*70$)%
*#+-'$,%&#"!%);/(%1$6)+'$)%!;)'%*#":+,$%/47#+'8%'(7'%*$#!+))+"-%+)%0#7-'$,%'"%*#+-'%";'%7-,%;)$%'($%1"#2>

      Make additional!"#$%&'!#(!)#*+!,-.%-/'!0-.!)#*+!.#"*1&-202%#-!2#!3+%-/!2#!"#1$&2%2%#-4! (There 

'5#*6.!3&!-#!"#$)+%/52!"#-"&+-!(#+!107%-/!0..%2%#-06!"#$%&'8!%(!25&!.#"*1&-202%#-!50'!3&&-!0$$+#-
$+%02&6)!'&"*+&.49!!:#*!;%66!3&!+&<*%+&.!2#!$+&'&-2!)#*+!,-.%-/'!2#!25&!=#-2&'2!>%+&"2#+!02!&0"5!6&?&6!#(!
"#1$&2%2%#-8!#+!3&!.%'<*06%,&.!(+#1!25&!"#-2&'24!!@0-.;+%22&-!$+##('!;%66!-#2!'*(,"&!(#+!.#"*1&-202%#-4!!
A625#*5!.%'<*06%,&.!'2*.&-2'!;%66!3&!066#;&.!2#!$+&'&-2!25&%+!$+#'&!#+!$#&2+)!$+&'&-202%#-'8!;%25#*2!0"-
"&$2036&!.#"*1&-202%#-8!25&!'2*.&-2!1*'2!3&!.%'<*06%,&.!;5&-!25&!+0-7%-/!$+#"&.*+&!%'!.#-&4

-@7<;"$%"-7;1@EA.&74CB;>1=>8"/7C@",;6;41=7>
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